Extravagant Painting: Qutpouring and Overfl ow ng
Extravagance, |argesse, superfluity, crazy-beautiful, hyper-beautiful, and
psychedelic are ternms that informm work as an artist.

Extravagance is a term| use for a constellation of concerns—ncl uding
radi cal generosity, |argesse, superfluity, flesh, materiality, painting,
abundance, richness, wandering, and wild being—that is of centra
theoretical interest for nme. These concerns continue to grow and expand
fed by many sources, ampong the nost fundanmental: phenonenol ogy, which
have been engaged with since the mid-1990s and painterly

pai nters—especially the Italians, Flenish, and Spaniards of the 16th and
17th centuries—as well as the sonetines ridiculed Baroque and Rococo

pai nters (especially Fragonard and Boucher) of the 18th century. Jean

St arobi nski, an expert in 18th century European culture, and his catal ogue
for Largesse, a small exhibition he curated for the Departnent of G aphic
Arts at the Louvre in 1994, that contains his stunning essay on |argesse
further fired nmy interest in this topic. George Bataille' s The Accursed
Share—with his discussion of the restricted econony based on scarcity and
the general econony based on superabundance—s al so an influence. These

i deas are inportant to ne because poverty and austerity are matters of
life and deat h—not sinply for the basic survival of human beings but for
our thriving. Extravagance is both a way to | ave the wounds caused by a
solely or primarily utilitarian approach to life and an entirely other
real m of being.

Digging into the roots of words such as “superfluous” (super over + fluere
to flow) and “extravagant” (extra outside + vagari wandering) expanded ny
theoretical interest and gave me ny personal vocabulary. (In fact, a
general attitude toward my rmuch-1oved Rococo as frivol ous and superfl uous
led me to dig into the word “superfluous” and fall in love with it.)

| use the terns “crazy beautiful” or “hyper-beautiful,” with respect to
color, and | attenpt to push the beauty so hard that it becomes strange,
absurd, or even approaches ugliness. | amespecially interested in col or
that is beautiful but also sets your teeth on edge — “sweet-tart,” and
“sick” color that teeters between pleasing and repul sive and beautifu
and ugly.

| use the term “psychedelic” (psyche m nd + del oun make visible, reveal),
not inrelation to a drug experience, but again, closer to its root
nmeani ng of making the world visible to the mnd

Wth respect to conposition, | aminterested in the play of coherence and
di ssoluti on—+n a conposition that feels like it is barely holding itself
together and could fly apart or slide off the support at any tine. | use

the edge—+gnoring, neeting, falling short of, or exceeding it—to further
destabilize the conposition

Taki ng the phenonenol ogi cal attitude, ny incarnated consci ousness and the
materials and space are all together. There is a performative/process
aspect to pouring the painting—the process is all performed by me
physically as an agent acting in space and time, using naterials, and the
result is a painting.



Bei ng awake and alive and incorporating a degree of accident in pouring
the paint is a way to i merse nyself in internundane space and the
intertwining or tangling of vision, body, and world. “Were are we to put
the limt between the body and the world since the world is flesh?”

(Merl eau-Ponty Visible and Invisible in the chapter “The Intertw ning-The
Chiasni). Being awake and alive is the state toward which | urge nyself in
the face of thousands of distractions and invitations to narcotizing
fantasy that characterize our super-nediated worl d.

The nost inportant thing for ne with respect to the relationship between
painting and ideas is that the act of painting is an act of philosophy in
itself and painting can explicate theory. (I first wote about this with
respect to art as an act of theol ogy in an unpublished 1993 paper.) So the
act of painting, the act of witing, the act of being in conversation wth
other artists and witers, and all the many acts of living are all part of
a total project of extravagance.
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